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The presence of artificial intelligence (AI) has increased in so-
ciety, and we have begun to talk about the arrival of the singular-
ity—the specific technological point at which Al exceeds human
intelligence—as a realistic prospect. At such a juncture, it is easy
to form the opinion that creative activities that are uniquely hu-
man have become unprecedentedly valuable. If that is indeed the
case, what kind of activities are these? Are they creative activi-
ties of artists? Or can there be a new kind of creative pursuit?

Computers and Al are transforming existing values significant-
ly. Will the position of art and artists change during this ongoing
transformation of values? What will happen to the social signifi-
cance of art? This investigation first contemplates the definition
of the Al era, and then, it considers the historical perspective of
the process through which art has associated itself with science
and technology in society. While doing so, the present study re-
fers to some artworks as specific examples. Finally, this paper re-

flects on the future direction of art.
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